Introduction
In this paper, I examine the history of the Republic of Korea (ROK) Army Motion Picture Production Center, which was an important pillar of the Korean film industry from the 1950s and 1970s.
1 During this time, the Army Motion Picture Production Center was South Korea's official film production company, along with the National Film Production Center, and produced various news reels, culture (munhwa) films, and fiction films. Starting with the first Korean War documentary films An Assault of Justice (1951) and National Defense News (1952) , the Army Motion Picture Production Center produced an average of over 100 films every year, including numerous educational short films and feature-length fiction * This study was supported by the Ministry of Education of the Republic of Korea and the National Research Foundation of Korea (NRF-2016S1A5B5A01026049). ** Researcher, Research Center of Korean History, Korea University, Seoul. 1 This study aims to examine the time period from the 1950s to the 1970s. As the name of the organization that was used until the last of its days was the ROK Army Motion Picture Production Center of the Ministry of National Defense, the organization will be referred to as the "ROK Army Motion Picture Production Center" in this paper for simplicity's sake. The changes in the organizational structure and the name of the organization will be discussed in detail later in this paper.
films. In addition, important figures of the Korean film industry, such as Han Hyŏngmo, Kim Haksŏng, Yang Chunam, Kim Suyong, Yi Manhŭi, and Shin Pongsŭng, have either been affiliated or had close relationships with the center. For instance, Director Han Hyŏngmo was the person who organized the filming crew at the Ministry of National Defense during the Korean War; Director Kim Suyong started his career in film by directing a military film; Director Yi Manhŭi was commissioned by the Army Motion Picture Production Center to direct three commercial feature films about wars. Not only directors but also people in film editing, scripts, and other areas of film were active in Korea's mainstream film industry and the Army Motion Picture Production Center. This means that between the 1950s and 1970s, the AMPPC had a close relationship with the Korean film industry in terms of the quantity and quality of films, as well as the personnel and physical infrastructure. In consideration of these facts, it is necessary to reevaluate the history and films produced by the AMPPC from historical and industrial points of view. Unfortunately, despite the historical, cultural, and industrial importance, the films produced by the AMPPC have not been discussed systematically. The biggest reason has been the difficulty in accessing the films produced by the AMPPC. With the exception of a few fiction films that are uploaded on the Korean Film Archive's Film Library, most culture films, educational films, and the National Defense News, which accounted for the largest portion of the AMPPC's film production, had been produced as films and housed at the Ministry of National Defense, which was not easily accessible for the public. Second, there was not enough material to establish the history of military films, and no one recognized the need to study them. Particularly after the AMPPC was incorporated into the Army Promotion Management Center and the National Defense News began to air on TV, the Korean military's film production was reduced considerably, and in this process a significant number of documents and records related to the military's film production seems to have been lost. Currently, the National Archives of Korea has about 500 records related to military films from this time period, and the Korean Film Archive stores about 50 censorship records. However, these are only a small amount of the total number of films that had been produced. For these reasons, academia also has showed no interest in military films. In the study of Korean film history, interest in non-fiction films began relatively late. While films that had been created by the National Film Production Center and Liberty Production and were affiliated with the United States Information Service (USIS) have been actively discussed and examined so far, military films have never been systematically researched.
2 Even in the study of military history, there has been a lack of research in film and media.
Only recently, papers on radio broadcasts and proposals for the vitalization of the Korean Forces Network (KFN) TV have been published. . 5 Both publications were compiled by the Korean military, and mainly contain the memoirs of the people who participated in the production of the ROK Army films and a summary of the history of the AMPPC based on the memoirs. However, neither was based on empirical documents, and therefore are unable to present a complete history of the AMPPC. The timeline on the official website of the Defense Media Agency also reflects a similar lack of information, as it did not even in- Then I use newspapers, periodicals, film advertisements, documents on military film production as well as oral resources to reorganize the timeline of existing history. These are supported and confirmed by video resources when necessary. This is a restoration of a part of Korean film history that has been kept hidden until now, and will also provide a foundation to study the role and significance of military films as a means for Korea to wage a type of psychological warfare on its own people. There are two fiction films produced by the ROK Army around this time as well. For the Country, which became the talk of the town for having been "planned and produced by the Army Headquarters' Operation and Education Bureau" and "starring the ROK Army executives" was the first military fiction film created in the Republic of Korea and was advertised for "simultaneous release in four theaters" on October 5, 1949. 18 A dramatization of an event that took place on the front lines, the film mostly recorded real soldiers and was endorsed for having been "praised by some filmmakers and artists." 19 For the Country was introduced as a ment. According to the regulations of the Office of Troop Information and Education, the tasks of the Film Section were: 1. Filming of documentaries on battles and army's relations; 2. Photography for propaganda and reporting materials; and 3. Items about film production. 27 The Army
Military Films from the Establishment of an Independent
Headquarters' Film Section was not only in charge of films and photography but also the filming of battles, which were mainly undertaken by the Army Headquarters. where people from the film industry were involved. However, aside from Assail Order (Ch'ulgyŏk myŏngnyŏng) (Hong Sŏnggi, 1954), which was released after the war, no records have been found regarding the production of other films. The Korean Navy also had a film unit led by Yi P'iru, but there are no records about any films either. Army after production.
Completion of the ROK Army Motion Picture Production Center (AMPPC)
after the War and the Production of "Educational Films"
After the ceasefire was signed on July 17 to put a stop to the Korean War, 1953, the Troop Information and Education Bureau was reduced to the Troop Information and Education Division and became an organization that was directly under the auspices of the minister. Military film production activities had been promoted to the Military Motion Picture Studio in 1952 but was reduced again to the Film Department of the Troop Information and Education Division, which was located in P'ildong in Chunggu, Seoul. Then with the promulgation of the Government Organization Act in February, the Troop Information and Education Division became reinstalled as the Troop Information and Education Bureau, and the Film Department was renamed to a military film studio. 36 According to an article entitled the "Current Status of the Korean Film Industry" from August 1954, the film production facilities that were usable in the film industry at the time were facilities that belonged to the Ministry of National Defense and the Bureau of Public Information. The Ministry of National Defense had one 35 mm video camera, six 16 mm cameras, and one print film developer. 37 The Korean military, which continued film production during the 36 wartime when most film infrastructure had been destroyed, was one of the few facilities that provided a shoulder to rely on for the Korean film industry after the war. One noteworthy point is that the Film Department of the Ministry of National Defense completed a film production center during the time, where film developing, editing, sound recording, and subtitling were possible. The Motion Picture Production Center, which began construction in September 1954, was completed in July 1955 with a sound recording room and an RCA recorder, development room with necessary equipment, and editing room. The inauguration ceremony for the center was held on September 1. 38 Finally equipped with postproduction facilities, the Military Motion Picture Production Center expressed its ambition to produce two culture films and two National Defense News episodes to strengthen the solidarity between the front lines and back lines. 39 However, since the whole film production system in Korea had fallen behind, the AMPPC was in poor condition having to rely on skilled technicians even though the Motion Picture Production Center was equipped with postproduction facilities. The center provided facilities for film development, sound recording, and editing, as well as technical support for 70 to 80 percent of Korean films. 40 Among the films that were produced in the 1950s, the first notable one is the National Defense News. The National Defense News was produced for four years in the 1950s, and then it began to be re-produced in 1966, starting with the first episode, and has continued until today as TV National Defense News. The films discussed Meanwhile, on September 25, 1956, the Chosŏn Ilbo reported that a premier of "the first full-color National Defense News" would be held. 42 Since all films of National Defense News, including episodes 70 to 75, are assumed to be black and white, it is not possible to confirm that there is a "first full-color [news film] produced with Korean facilities and technology." However, considering the fact that color films have not often been produced in the 1950s aside from A Diary of Woman (Yŏsŏngilgi) (Hong Sŏnggi, 1949), the very first recorded color film in Korean film history, it would be important to remember that technical experiments with films had continued at the time through the National Defense News.
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In The Fifty-year History of Troop Information and Education (Chŏnghun oshimnyŏnsa), there is a record about the military producing army news entitled Our Army, and screening them for the people. As of 1955, there were nine episodes. It seems that Our Army had been created to introduce the Korean Army to the people after the Korean War regarding the Army's active part in the war, 44 and was produced intermittently until the late 1950s. Considering that a major characteristic of "news" is timeliness, the Our Army series is more of a documentary or a cultural film than news. According to the records of the Korean Army's Information and News Center, the center produced two films that introduced the development of the Korean Army every month, two Army newsreels a month, and a fictional military film in 1956; six culture films that introduced the Korean military and Army newsreels in 1957; and about six films that promoted the army in 1958 and 1969. These films were distributed around Seoul and to theaters nationwide. 45 Since there are no records on newsreels that were created by the Army Headquarters other than Our Army, it is highly likely that the Our Army series is the films mentioned in the records. The same series continued to be created in the 1960s. 46 In addition, there were medium-to short-length films that were created as "educational films." According to the Forty-year Histo- Nonsan hunnyŏnso-e kada) (Kim Hwarang, 1959) are also worth being recorded as part of the history of military film production.
The Establishment of the ROK Army Motion Picture Production Center (AMPPC) and the Diversification of Military Films
(1960s to 1970s)
Reorganization of the Military Film Production System and the Production of Television Films
Because there are more documents and videos from the 1960s and the 1970s, the existing descriptions are relatively more trustworthy. In particular, after the reorganization of the Troop Information and Education Bureau and the Army Headquarters' Office of Troop Information and Education in the 1960s, the AMPPC was mainly in charge of film related tasks until the 1970s, while the Army Headquarters' activities were reduced compared to the previous years. In this section, I would like to present a big picture of the reorganization of the system and related activities that followed, and continue the discussion with a focus on the films produced by the AMPPC. There was a film series that the Korean Army continued to create during this time,when film production was not particularly vibrant. It was Our Army (Uri-ŭi yukkun), a "documentary series about the army that introduces major events occurring within and outside of the military, educational training, and daily lives of soldiers to Koreans and foreigners." As mentioned above, Our Army, which began to be produced intermittently in 1955 was more regularly produced in the 1960s-about four episodes every year. 58 However, the series was no longer created regularly in the 1970s. Instead, the episodes were produced as 20-minute short films in 1975, and they were first released to 30 theaters in the Seoul area and distributed to regional theaters. These short films were also aired on terrestrial television channels, including KBS, MBC, and TBC as special programs for the New Year.
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In the 1970s, there were quite a few military films that were created for theater releases but also as television films. Not only the Our Army mentioned above, but also documentary films, such as A Day at the Ceasefire Line (Hyujŏnsŏn-ŭi haru) and A Peaceful Flagbearer (P'yŏnghwa-ŭi kisu) were aired on television as part of the New Year programming. There were also series that have been created as television films. In 1975, the television film Fellow Soldiers (Chŏnu), planned by the Ministry of National Defense and supported by the ROK Arm, was produced. Produced for special programming around the anniversary of the Korean War in 1975, the series was aired on KBS every week until 1978. 60 
Increase in the Number of Equipment and Vitalization of Production
Founded in 1963, the AMPPC produced films in various genres -including newsreels, culture films, and fiction films-and became a mass production house, creating over 100 films every year.
Until the 1960s, the military film production facilities were in fact much too inadequate. With the establishment of the sound recording studio in P'ildong and the production center in 1955, the military was in charge of the postproduction processes for Korean commercial films at the time, but after the fire at the sound recording studio n P'ildong in 1961 until the establishment of the AMPPC, it was impossible to carry out the postproduction process, including sound recording and film development. 61 The facilities and the budget of the AMPPC became realistic around the time of the Vietnam War and the Korean military's participation, spurring the need to promote the military to the people. Even though the Film Unit dispatched to the Vietnam War began its activities in September 1964, the unit had to receive support from the U.S. military or the Vietnam AMPPC even until 1967 due to the lack of films. 62 However, starting in 1967, a realistic budget necessary for the production of military films began to be provided, which allowed for the purchase of projectors and lights. Also, a sound recording studio was created within the AMPPC under the leadership of Yang Chunam, who was active in all parts of the film industry, including directing, sound recording, and editing, since the colonial times under the Japanese rule.
end of the Patriots. 61 Yukkunbonbujŏnghun'gamshil, Chŏnghun osimnyŏnsa, 17-18. 62 Yi Chunsŏng, "Ch'uŏk-ŭi p'eijitŭl-chonggun 40nyŏn-ŭl toetorabomyŏ (Pages of remembrance-looking back on the forty years of following the army)," Kunyŏnghwa sasimnyŏnsa, 137.
With the relocation of the AMPPC from P'ildong to Yŏngdŭngp'o in 1970, the center became more vigorous, producing existing newsreels, such as the National Defense News and Vietnam's Front Lines (Wŏr-namchŏnsŏn), as well as Korean Flag Bearers (Paedar-ŭi kisu). Starting at this time, equipment such as projectors and sound recorders were improved and reinforced every year, allowing for reorganization of the production environment. As can be seen in Table 1 , cameras, editors, sound recorders, automatic film developers, and other equipment began to be provided from the early 1970s, and a color film production system was installed after the AMPPC relocated from Mullaedong in Yŏngdŭngp'o to Yongsangu in 1975. In addition, starting with the production team of the Korean Flag Bearers, people involved in productions-from directors and cameramen to lighting technicians, prop designers, and actors -became government employees from 1979, providing a stable base for film production Looking at the films produced by the AMPPC at this time, newsreels were produced at the outbreak of the Vietnam War. The AMPPC dispatched a film unit to Vietnam in September 1964 to capture the Vietnam War on camera and began to produce the National Defense News and Vietnam's Front Lines in 1966. The production of the National Defense News had been suspended at the end of 1956 but was resumed as a weekly newsreel starting with episode no. 1 in January 1966. 63 For a whole year during 1966, the National Defense News was aired live through KBS, which had begun its nationwide broadcast. 64 Afterward, the National Defense News was screened for the soldiers through a portable projector Aside from these two newsreel series, Korean Flag Bearer was a major film produced by the AMPPC starting in 1970. The Korean Flag Bearer series was originally designed as a series of television films, and one episode was aired every week in the form of a fiction film, documentary, or newsreel. It was created when Pak Chunghŭi (Park Chung-hee) saw a video of the North Korean army's training on North Korean TV during his inspection of the front lines and gave a special order to "utilize television to enhance anti-Communist ideology and create solidarity between the military and civilians alike. 
Conclusion: The Significance of the Production of Military Films
As explained in detail above, films that were either produced by the military or supported by the military after 1948 were important assets for the fledgling Korean film industry. The military was a major official organization that actively participated in the film industry to actively propagate the country's ideology and values prior to the Korean War. Let us briefly examine the relationship between the military film industry and the Korean film industry.
Born around the same time as the Bureau of Public Information's Taehan News and the U.S. Information Service's Liberty News in 1952, National Defense News and the military film production center were special "laboratories" that provided workspaces for Korean film industry professionals and oversaw postproduction for commercial films at a time duce films in the 1970s and afterward. The production of military films also had an impact on anti-Communist films and anti-Communist television programs in its early years. Various military films produced from the 1950s to the 1970s, including the antiCommunist films produced in the military since 1948 and the first war documentary An Assault of Justice, were utilized in anti-Communist films for theaters as well as television news, drama series, and documentaries. These films were the archetype for each derivative program format. In addition, with the support of the military, it was possible to direct and capture realistic scenes for anti-Communist and war films, which also contributed to the development of the Korean film industry.
It is also important to recognize the significance of the "militaristic" utilization of military films. Above all, the military films' most important role in its history since the founding of the government of the Republic of Korea was its utilization as part of the Korean government's psychological warfare waged against its people between the 1950s and 1970s under the Cold War regime. As examined in this paper, it is particularly significant that military films that were produced in 1948 and 1949 tend to focus on the Yŏsu-Sunch'ŏn Incident, regardless of the genre of the film. Accompanied by extensive promotional advertisements, these films continued to be produced as part of the military's information and educational efforts to define the identity of the Republic of Korea and its people by dividing the people who were ideologically communist (non-citizens) or anti-communist (citizens).
The role of military films as propaganda warfare, which became much more explicit with the outbreak of the Korean War, became strengthened through the installation of the AMPPC in 1963, the dispatch of Korean soldiers for the Vietnam War, and the improvement of the film production environment in 1965. Particularly with the dispatch of Korean troops to Vietnam, it became important for the government to produce and screen military films as propaganda and justification for Korea's participation in the war. As a result, the National Defense News was aired nationwide for an entire year in 1966, infiltrating people's daily lives with images of the war. In addition, Vietnam's Front Lines, which was produced every month during the same year and distributed and screened in theaters nationwide through the mandatory screening policy, provided vivid scenes of battle as "entertainment" for the viewers, etching the image of victory into the people's minds. Moreover, Korean Flag Bearers, which was broadcast on television on the weekend during primetime through all three terrestrial television networks starting in the 1970s also evoked memories of the Korean War along with the images of the Vietnam War, strengthening Cold War sentiments. Therefore, while the Yushin Constitution in 1972 and the oppressive control mechanisms that led to the implementation of Yushin film suppressed the quantitative and qualitative growth of Korean films that had continued in the previous 15 years, the military film industry became much more vibrant. In the 1970s, the AMPPC, which continued to reinforce the Cold War by placing significance on the Vietnam War throughout and even after the war, was able to produce over 130 films in various genres and lengths every year.
This paper attempts to reorganize the history of military films from 1948 to 1979 by examining and comparing various writings, oral records, memoirs, newspaper articles and advertisements, and also discusses the industrial and military significance of military films. Although I was unable to verify the existing materials in its entirety or provide even more evidence, this paper is significant in that it systematically organized the history of the military film industry, which had not been properly explained in the past, and it discusses the military film industry as a means to examine the overall structure of the film industry and its vibrant activities at the time. As clarified in the introduction, this discussion was performed as a basis for the analysis of specific military films. I hope to delve further into the significance and the role of military films as a tool of propaganda warfare through textual analysis in future studies. 
Sunyoung Park
This paper examines the history of the ROK Army Motion Picture Production Center (AMPPC), which played a significant role in the Korean film industry from the 1950s to the 1970s. Around this time, the AMPPC was an official film production institute alongside the National Film Production Center, and produced newsreels and culture films as well as fiction films. Starting with the documentary An Assault on Justice, the first film on the Korean War, and the National Defense Series, the AMPPC produced educational short films and many feature-length films. It was a large-scale film production company that produced an average of over 100 films a year until the 1970s.
In addition, the military film industry provided workspace for Korean film industry professional and took care of postproduction for commercial films at a time when the film industry was considered nearly impossible. It was also an active producer that recorded significant progress in the Korean film history through technical experiments at a time when the infrastructure for the film industry had collapsed. In addition, many Korean film industry professionals were affiliated with or closely related to the center. Not only directors but also people in photography, editing, and screenwriting worked in both the mainstream film industry and the AMPPC. Moreover, military films also had a certain impact on anti- This paper is significant in that it systematically organizes the history of the military film industry, which had not been properly explained in the past, and that it discusses the military film industry as a means to examine the overall structure of the film industry and its vibrant activities at the time. This discussion has been performed as a basis for the analysis of specific military films. I hope to delve further into the significance and the role of military films as a tool of propaganda warfare through textual analysis in future studies. 
